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Killer Joe
Benny Golson
Form: 32 bars, AABA

Chord Changes

Al

c13 Bb13 c13 Bb13

c13 Bb13 c13 Bb13
A2

c13 Bb13 c13 Bb13

c13 Bb13 c13 Bb13
B

Emi’(®5) A7(09) Eb mi” Ab?9 A13(b9)

A3 Gb/Ab Ab? Emi’ A13(09)
A3

c13 Bb13 c13 Bb13

c13 Bb13 c13 Bb13
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A2

A3
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Killer Joe
Benny Golson
Form: 32 bars, AABA

Key Centers
Eb F Eb
Eb F Eb
Eb F Eb
Eb F Eb
F Db Db
Db D D
Eb F Eb
Eb F Eb




Building Repertoire

This section addresses repertoire for the beginning jazz band in three parts:
1. Student-created compositions learned aurally
2. Selection criteria for quality, existing big band charts
3. Written rationale and explanation of my arrangement of John Coltrane’s
“Naima”. A score and recording of the arrangement are included in the
Resources section.
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Performance: Creating music of their own

One of the most beneficial ways to program concert music for a jazz band is
to guide your students to compose a new piece collectively. This may seem like a
stretch for such young players, but after following an aural and improvisation-
intensive education, the students have already done every aspect of composing their
own music except for performing it. Every time they created a riff and taught it to
other students by ear, they were practicing and learning to write their own music.

In order to cohesively create an entire tune, it may be easiest for the teacher
to decide what progression to use. A blues progression would be well within the
students’ grasp, but the students could just as easily work with other simple
progressions, like something modal, provided they become familiar with how the
structure of the progression functions.

First, have the band choose what style they want their tune to be. Let the
students brainstorm to come up with ideas for the head, or melody, of the tune and
edit it until they are happy with it. This may require guidance from the teacher so
that the melody fits the style and form of their tune. Next, have them create a few
different short background riffs to play behind solos or for some sections to play
behind the melody. Finally, plan the order of the song and the soloists and practice
playing through it!

Keep this project aural. Use a tape recorder or a computer to keep track of
the head and melodies so students can refresh their memories and so there is a
master copy of what the students created. Make sure the students take
responsibility for teaching each other. Ownership of this caliber at a young level will
go a long way to encourage the students in their endeavors and to show the
community and families what the students have accomplished and are capable of.
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Choosing Concert Repertoire for a Beginning Jazz Band

When selecting charts for a beginning jazz band, there are many
characteristics to consider about the music. Primarily, the chart should be worth
teaching, meaning that it contains elements that will further the students’
development as musicians. Pieces should be chosen that are vessels for musical
growth, lessons for cultural and historical understanding, and that will be
entertaining for both the students and the audience members.

It is easy to choose an arrangement or composition written for a young jazz
band that lacks the kind of quality students need and deserve at the start of their
musical development. During the selection process, one should search for pieces
that strike the balance of challenging students yet allowing them to be successful.
Choosing an arrangement with historical or cultural significance will also add depth
to the student’s learning. A composition or arrangement will also be fun for the
students if the chord changes are accessible for improvisation.

With the beginning jazz repertoire currently in existence, it can be very
difficult to find a chart that is so comprehensive to present to students. Because of
this, I chose to learn how to arrange music for beginning jazz bands. The result was

) "

a big band arrangement of John Coltrane’s “Naima”.

My goal for “Naima” was multifaceted: I wanted it to serve as an introduction
to John Coltrane, a jazz great, and to make his challenging music accessible to young
musicians without sacrificing the integrity of his original composition. Additionally,
[ used my arrangement as an opportunity to introduce students to typical rhythmic
elements in the Latin jazz idiom, including clave and strong, rhythmic comping
patterns in the saxophones, trumpets and trombones.

In this arrangement, I also accounted for a number of factors that often
plague young jazz band. Oftentimes, jazz bands at the middle school level or in rural
areas will not have full big band instrumentation available to them. I wrote “Naima”
with a great deal of doubling parts within sections and between sections in an
attempt to have as many of the key parts covered as possible even with missing
players. This doubling also has another advantage: it provides students with a safety
net of playing in a small group.

Coltrane’s original composition has complex chord changes that can be
challenging even for experienced improvisers. To make the solo section accessible
to the students, I created a new harmonic progression with chord qualities that are
reminiscent of Coltrane’s chords. The chords are closely related and the solo section
only consists of two different chords, thus allowing students time to become
comfortable with the feel of the improvisation section and the single scale they need
to know in order to solo. I also wrote this section so the piece can include as many
or as few soloists as is desired.

[ have included a copy of the score to “Naima” and a CD containing a live
recording of the arrangement by the Lawrence University Jazz Ensemble.
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“Naima” by John Coltrane, arr. Shauna McFaul

My goal for “Naima” was multifaceted: I wanted it to serve as an introduction
to John Coltrane, a jazz great, and to make his challenging music accessible to young
musicians without sacrificing the integrity of his original composition. Additionally,
[ used my arrangement as an opportunity to introduce students to typical rhythmic
elements in the Latin jazz idiom, including clave and strong, rhythmic comping
patterns in the saxophones, trumpets and trombones.

In this arrangement, I also accounted for a number of factors that often
plague young jazz bands. Oftentimes, jazz bands at the middle school level or in
rural areas will not have full big band instrumentation available to them. I wrote
“Naima” with a great deal of doubling parts within sections and between sections in
an attempt to have as many of the key parts covered as possible even with missing
players. This doubling also has another advantage: it provides students with a safety
net of playing in a small group.

Coltrane’s original composition has complex chord changes that can be
challenging even for experienced improvisers. To make the solo section accessible
to the students, I created a new harmonic progression with chord qualities that are
reminiscent of Coltrane’s chords. The chords are closely related and the solo section
only consists of two different chords, thus allowing students time to become
comfortable with the feel of the improvisation section and the single scale they need
to know in order to solo. I also wrote this section so the piece can include as many
or as few soloists as is desired.

[ have included a copy of the score to “Naima” in the Resources chapter and a
CD containing a live recording of the arrangement by the Lawrence University Jazz
Ensemble.
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Resources

In this section, I have collected additional resources and examples or
explanations of concepts to which I refer in lesson plans or earlier writings. These
resources are directed toward the teacher’s use while working with students.

* Scale Resources
* Blues Comping Resources
* Blues Heads
o Blues by Five
o Blue Seven
o Bluesin the Closet
o C]Jam Blues
o Sonnymoon for Two
* “Naima” score and recording
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Ex. 1a: Bb Mixolydian Scale

Scale Resources

—_ T o .o e s
s oo o0 e e ——
J se v e LA
5
O | L
o 1V Y 1 | I 1 1 1 [
1 1 1 71 1 1 1 1 bb
o o o 0o Ve @@ e i i

1 1 Lo
D, - o
WW—P—H—Q— b
1 I | 1 | | | 1 | 1 qv
| 1 | | | 1| 1 1 1 | 1 | | | | * 1 1
.j e —— | —— I '
Ex. 1c: F Mixolydian Scale
17
p’ p—— S — —— s ——
1 1 1 1 1 1 1 1 1 1 o ' ' ' ,
® ® ® @ < 1 | 1 | 1
—— |
21
E L. oo o 0 0 L
IZP F P P P 1 2
' ' ' ' ﬁ 1 1 1 1 1 1Y
Il 1 1 1 1 1 1 T 1| 1 1 1 1 | 1 L
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Ex. 2: Alternate Scale Practice Pattern- Fred Sturm's Jazz Theory pattern
25
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L 108
«
.
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Blues Resources

Ex. 3: Blues Progression

Blues in Bb

7 Iv7 17 I Bb7 Eb’” Bb’7 Bb’

vVZ? IV? 17 T7 Eb? Eb’” Bb7 Bb?

Vi IV I7 TI7 F7 Eb’” Bb7 Bb?

Ex. 4: Comping Rhythms

Ex. 4a Ex. 4b Ex. 4¢

y il 4: i i E Y J ?_f__i Z i Z Z i ﬂ y a— i 3 4: ;_H
Y y - Y

Ex. 5: “Miracle” Voicings, piano (Mantooth, “Voicings for Jazz Keyboard”)

Open fourths in the right hand

do not move.

The tritone outlining the third
and the seventh of the chords

shifts in the left hand.

o o =

© © ©
e

|n bo b%
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Blues By Five

Bb.{ Red Garland
e i m—— — e ———a ; .
B 4 o [e—fp J {—e e ! &
Y, 71 7 ] T
Eb BY
P L P p—
“bee e e
i = ] e —— ! -
| r I ]
F7 Bb” F7
bas — o = = - — >
P e ] . B
1J 1 1 |4 1
' v g A

©1965 Prestige Music Co. Used by Permission.

Blues By Five is a 12-bar blues where sections of the motific melody are transposed to match
the chord changes. This was originally played with a medium-swing feel.

B’

Blue Seven

BY7

Sonny Rollins

% = o -J,% - I _:b; % = -
Eb7 Bb7 _
i | p—
f - — — + 3 -
de?d— iﬁ : ' rt—i:}; -_——
7
F =2 Bb7 F7
' has —¥ — 01 — ’ N
sSsL——  ~——=====C""—"———

©1965 Prestige Music Co. Used by Permission.

Blue Seven is a 12-bar blues that features a call and response melody.
the the use of the b5 (also called the $11) in the melody over each of the three seventh chords.
This was originally played as a medium-slow swing.
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Blues In The Closet

Oscar Pettiford

N’

F'r
@:j‘ ! j? = N — e —— e
~— i 1 i \/qu — ¢ & =)
Bb” F7

' = N —X - i N
G e e D e

Gwm’ C7 F7 CT

. _h 'r { 1 -

f e ._i_i ' J_—i:’]J_ _E:ﬂ

f_

©1954 Orpheus Music Inc. Copyright Renewed. Used by Permission.

Blues in the Closet is a 12-bar blues with a motific melody. One melody note gets changed in
measure 5 so that the melody matches the chord changes. This was originally played with a
medium-slow swing feel.

C Jam Blues DUKE ELLINGTON
C7 F7 Cc7
>
g = 3 ‘ﬁ * 7 = =
Y} - - o
5 F7 Cc7 Aaugh9add7
4 ! =
g - - -t
¢ Dm7 G7 C7 Dm7 G7
% | N ﬁ N N i >
| “ - | T & ‘: ‘l. S - - -
J - ¢ - -
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Sonnymoon For Two

B Sonny Rollins
. o I , : — n
=g s e
Eb” Bb”
ST S S e s =—ci=—===ct
F g7 F7

S S e P S

©1954 Son Rol Music Co. Used by Permission.

Sonnymoon For Two is a 12-bar blues with a repeating motific melody that doesn’t change to match
the chords. This was originally played with a medium-swing feel.
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Naima

John Coltrane, Arr. Shauna McFaul
2013 Lawrence University Jazz Weekend Commission

Score and live recording

43



TouN COLTRANE
SHAUNA MefauL

A22ANGED 8¢

NAIMA

Seoee

=100

STRAIGHT BTHS 4

by bt bt bt b it v v bt it - it It o wll
T ol
Al Juis (il 3l Al e e e M I Sl Al s el
T / / / HHH U
AN AN ANN NS AN AN Aer
Bt A A A A A A
oy AN NN Rl NEnN ik O
Bt A A A a SN SN
N ML il . |l AL TTT$ N
N ML W el ML Ky N ! Tee N
8 By q
—{ | | N
by bt bt bt b MmN TN TN N LYl g N \ o i st e
/ ¢ P~
N N N N L N N T m wll || N
St
4| || 3]
[ P~
il il Sth ittt liis | NI e e, LVl | o | L i el st |
X A srb sr\' AN AN A —{ | | N
bt A A A A N K 4 ||| he]
“SPN Ia ‘SN N e Ty ] st -
P P | | P P P | [N
—4 | N
0L YAl o el AU P LT VA 7%~ N 11| pe|
\ 31 1| | [P~
\ =
RAN il ol N LR () o @ ~edee || TR |[TTTe AL s L
1A, % N %
I N o/l il i TN < TN TN MmN N N N N
e . N N i
TN TN . rxu ™ I M ST e il il 8| 1 ] Ll
H\A H\A —\\l ‘\\' ﬁ\d
m ™ 2 T i, ™ v ol || pe
" r Dh Dh P JEA el
 JuA
 JuA
 JuA
<t R N R R ] ] N ] ] N N S o) ) |
By
/ / I / / / / s
I / I | / HHU i i
N N TN TN N TN T N TN N N N N i LYRAN
N N M MmN N MmN TN TN MmN N N N N n LYRAN
e
R ] TR TR ]iH TR TR R TR R ] ] ] s R sty
= g IS IS & Hs 18 18 IS = = = = = REh)
fe
L
o
L
[ ‘.wé R sl
[T
I~ b b b b » » » b » » » » » ol
all] !
o
Al Al ik ik alll ik e e ik alll alll B 3l Al o N sl
f i T | / i [ [
o
o A
| s
\ \ /
W |H s
Mo
il H N N | MmN TN TN MmN N N N N Cynag L
ol 1 N N o N M N N o LN oy oy o o |
L
S i Al Al LA ) ) [ A1 Al o LA LA &l LNInY R N CYRIN|
o || | be—
alll ~ S
g
o —¢ ||| b
\ \ \ \ \ / 8
] ~'9 al 9 ] =’ ol 2R LI b 1
e A A P H i ‘., ‘., P e A A A ‘., o A H
€D ey ey ey e e £ £ ey e e e e e e e e
pacs pacs pacs pacs T 7 T pacs
= - = - - = 15 15 15 15 = — 15 15
Ll Y Thb| Thb| it Thb =y TR Thb| Thbl Thbl Thbl Thb! =Y Thb! Tbl
il e e e . e . e . e 1 S SO\ il ) S S
—
= % = = : T > * pd 3 > > > g F4 2 E
z z = F & v 5 ¥ ] £ E 2
& 3 & 3 < § H g g L S S H 2 < s &
e e g 8 H ] g s 2 F F F F
) ) z z = - -~ =3 S o S
= 2 & & g - - - = - <



Ve
Ve

N
N

Ty

i
N

Ty

i
N

Ty

P
N

Ty
=

¥
i

N o
i
N o
N o
N
N

i
N o

N
>

i

7
2
¥
2
¥

¥

_—

\

/12

o

Ty

i
N

Ty

i
N

Ty

i
N

Ty

-

>

o
i
o
¥
N
¥
N
i

N
-

i
i

2
2
¥
¥
7

i

oo

»
oo

»
o e

»
s

o

Ty

i
N

Ty

i
N

Ty

P
N

Ty
=

N o
¥
Yo

o
Yo

o
Yo

N
=

o

¥
i

2
"
o ——

2

2

¥

TN

e

o

NAIMA" - S002¢ - 9. 7

P

N

N

U
>

Ty

i
N

Ty

i
N

Ty

i
N

Ty

=

Vo
¥
Vo

i
Vo

i
N

N
N
N
N

=
N

@/

i

2
2
¥
2
7

i

P
P
e

ron

0.

i

-

i

T
it

N

%

Abuﬂ
s
o 3

o

Ve

7

e
i

ho
ho'
be-
boe
o
G
@én
frfe

——

o
v
v

I

vl

£
vl
il

g

)

Aw?

-

o

.
¥
X
=

A

T
A
b

T
7
i
ik

b
s
Yo 1Pl

7

7

e
\e
7

7

Tl
i
e 1Py
LA
2
in/ ]

7

7

2L
L
7
L
2

s
vl
s
il
s
i
s
i

)
&
T

-~
{

-~

ehe

e

-
-

RAARRAE

LT I
LI Lrf]

3
¥

I

N

>

Ty
A
.
A
e
=
bh
4
(-
.-
H e
i)
pe
iEy
)
it
fx
T
[T
.
M
o=
=
Y
Wy
iy

Aox.l
Aox.t
T.6x.1

T.6%.0

.l
Ter.
Ter.%
Ter.4
TEN. L
TEN. 0
TN 5
ToN. 4

Tl
2

~

i
i

0.6.



NAIMA" - S002¢ - 9. %

8 8 8 8
T8 TR Dl | P P ” » »” 7 D P P
s /14K /N PR~
i i Nl Nl
il il Wl Wl M m m m m M S a L L e k- e M
\ f f M M
A1 T 3t T S 1 1
AN AN AN AN AN AN it Y A AN
A S N N o A A A N H N A b
M a a ha A s || HJES. Y Al
TN TN /! ! AN NI NI NI N A il WA |[TTT90 A W
s 18 iy iy
i i Nl Nl
-\\N -\\N V\H V\H Dr Dr Dr s s ol ) Dr Dr
I -W E3
b D D 8 ML M S A N A Wl = @ T T e M
s ey
7 T
—
N N N N el |
.
N N N N ||| e
o of [
dlL dlL SHAN 1N » » » ” » Ph » » e
AN n / oLl | .
1] \ \il) \ NIl \ J AN 1 1 1 1 M N a N A L e Nl TN e M (| N
AN AN AN AN AN X ias “Teewn (TR AN =l
N N il il b A A N o H u; A b Ll | ]
L Nl N N M el iy L || N
A A N N N I AN I AN Aesey || e NI LI
Ll il y | y | —
vlw -y v\\N "y -\L "y -\L ey b b} b} ) b} - N b b} b —seisel |
32 B
bt bt bt bt WL -y -y -y 2 ML ML W WL ye @ el my NSHEIEg R
3 @
8
nh b} b} b} b} b} b} b} b} [T b b} sl
o
bt
D Dy Dy ) ol ,1 )
il el Hlo. mi H\i. !
A -\\H A V\H— \Mub TSN [TTR [TTR, [TTH [TTH Qe Ly Ul Ly TN i R R
\ \ \ \ / L i / L N
Al Al Al Al 1
b b b b b o o o o H ] bt
, | y | y | y | i
o i el A~ i o o o o e i
[ R V| |es i} R .| | .| | .| | 2| | R [t
8 N8 NN NN NN W i W W 3 i A
/ ! \
a T8 el TN TTTe0 o} o] | | b b} b} b} L o] o} s
iy
i
11— L L
N TIN el i T8k TN \ T \ TN T e Ll i
i
bt bt bt bt bt N N N N H [ 11 N bt
i
| | | | | | |
N Hla. Nl my s H\i. 1 o
i
A .\\i NN [ -\u TSN TSN TN TN TN TN q q q q LI S ,a}i
, L , L a1 , L |
b b b N » ol ol ol ol | ”
, | y | y | y | !
N el i i o o o o M i
IS i 2 e e .| .| Al Al (v K Y
8 o8 N8 N8 NN W Il W W ! N8
L e Nl ek HTeh ;i ;i ;| ;| b b b b e 1 'q q Wl
AR AR AR AR - =t
i
oo L L
i
o T T g T 11 N N N NILA Y o QL aal
i
i} D} D} D} D} TN TN TN TN < o ol D
B B HEX HEX o _«of —_
b b bt bt bt H b
y | 1y iy I i H\i. ol
A v\u TN (N TN (N TTNA TTTS(N q q q q L >.1~
1K 1K
/ g AN
3| 3| ) ) i
b b b b b o} o} o} ] h ' b
, | y | , | , | i
ST T TN~ i o o o o M i
110 v . i AN [ il y| y| y| y| (f [Tt
7 7 b b NN W Wl W W - b
2 T TTM TN~ i R R (] ] pH 1 1 1 M 4 i
1K 14 \ /
—t | [N
ol i TN e i N N i, Ty ! | s i 1] ]
=1
by oy oy D Dy N N Al A a il ol D ¢ | (N
SN
D D Dy D ol ¢ pe_ |
8 | my [ 179 [T —H\ —¢ P~
A v\u T8N A T8N <1A| 1A e e q q q q i | Q] e |
L / / / /
/ \ / / L / L L
Al y Al y —t | [N
b 8 b 8 8 o o o o 8 4 ||| ]
y | il y | y | =] p-
2| i T g Tk o o o o M i ¢ |||
110 15N R i ity ]l y| y| y| y| (f Lt —t | [N,
I oy oy oy oy a\L ] o}u ] -\L 5 -\L 5 - oy |t b}
\ \ / \ =1
oo ek I I S R o -\ N . . - by b P p M ql IR A N
L) L) [ i =l el L
T T TN N I T T
- - - - - Y 14 14 18 3 iy —H |
Lienl L | | L | Tk PR PR Pr| Pr| PR 4 Pl Pk Pk
Aﬁl D.Aﬁl \u.nﬁl D.Aﬁl DAMWI - D N N oy -~ \v.nﬁl =~ amn fiz=d
- - - - - - - « - - -« o < - -
% " P ; ; S z 2 .
i & 3 = EF  EFE FE 5 g 3 a
< - -




NAIMA" - S000¢ - 9. &

I 1 TN me A.\} N .\1< uit < m v < ﬁ <
[N TN I N y /1l i < T VI N /1 S/ S| ol
I I
R gz 2z2 18 . N o W | -udi. 72218 RN
W/ W/ MH MH Pl P P P L al P
Rin Y Ry (R [N &N N &N N it NN
N N N N N N <N <N N N
TR TR TR TR el ] el 8 T~ [TTTTe~ TN
S S S S S TN TIA TN TN R VAN Y YAl el i T N Mres TN
/ | =5 =S === === Y Y = = m
N N TN TN | HaN| o " " " o " " " Dr Dr
ity ity iy iy ey sy NN (Twwn. a g
N N TN TN N Ll Ll Ll Ll | | P P P~ P
T T T T ol I N A [T~ | TTTe 5, 11
sl ]l TR TR AL T TTA 8- e: all i Y Rl [T |{TTTe- L
| | BES BES —_ BES BES Sl S —x —xx | Amul“ﬂ’.
=
iy ey
N N b b N b b b b N
N1 N1 il i 8 “$IN RN ‘SN s it 2} | ER Y
Pt P Pl Pl P P | | L o P P
LY e TN T L M el el o | [TTosw- TI\S 5, 11
ol ol TN TN . 1% . T8 o]
T 7. A w1 R
T
=
ot ot )t Dr Dr Dr Dr Dr Dr Dr Dr rs ot [TT9F
i iy
il o || Y m || TR TR, ! MR, alll [ Al M e (R el
o o | \
H1{] A"t I1{j — WAy o m
it T (rah il AETN N AN AN v ANTN AN
N N N <N N N N N N N N
ity ity i i N N N A “Tew. T s
N N N N N N <N N N N N
TR TR TR TR vl il N WA e ) AL
T [T [T L L T e L
18 iy
Ties
N
L YEIN L YINY i i (YN b I I I b b b bh b ek Il mwm
P~ _
Ly ol N AR B i N N
e
Il Il sl sl . . sl sl e p
S LA D 1 D 1 L\ bl DL e e o o ST Sl 7 1IN QL Mwm ,&
| i e
NI 1A il i L [n AN AN “TAWNA AN Aem N
SN A A A A A A A ISt A N
N h&rs it )y it )y Y W AT AT T it )y Na Y | e
A A A N N A N N A N [\ N
N
Mell Mell iy iy il U ML W Y AL Hi
\ b~
B o o' N MeH- SNl ST R oTer e || S| e N e P TR | (178 S N
1 1 1 1
N N N N N b b b b N N N
in Y LM NE Y Bl L T M o || [TriTes
N T Al Al iy AN N S (N it I Ihiiny
1 m AL AL N N N B B A A
N N il il T N AL T N Mol TTTT$s
] 1] I} I 1 I I} [] I
k. A, N N A A ML N N TFW A [T
[ [ 18 18
& I SAAIM =
H, 9 ™ ™ Dr Dr Dr r Dr Dr Dr
N N N N TN R R R R W AL TN TN T || ™ [T
[ =
) TN TN TN TN " » " " D " )
M A N AL H}.’. [17%* 5,
e iy TR TR AN M M M N M rraea | [Hiea AN
) 1) (% 8y
1% 19 21 21 D " " " »” D " Dr
[T [T Baal Baal
b b b b L TR TR TR TR AL AL AL AL [T | {1779 AL
BES BES BES BES Anﬁlvq:
I
iy it
) " " " " D " )
L U U ‘L e |{[Tee L
MK R SN ST N I st | [Hon o[ W]
- - { b -2
1% 1%
e & @
N N Jis Jis Dr Dr Dr rs ot Dr Dr
Baa B3 aai NN N
b b b b AL L L L Nl T3 AL
Ll Ll Ll Ll &b Ll Ll
acd acd acd T I acd acd
[l Ll B —Ha Ll i\ i\ i\ i\ THEN TN TN T —Ha) THEN TE
A D D S S S S S I I N O - O\ oy ==t
—
- - - - - - « « -« - < « - o < ] -
: : : : ! : N ] ! : ) : [ Z M
3 & 3 & a E E E E & & & & < < s o
< < - -



NAIMA" - §002¢ - 9. 5

el RLYAR ‘a 5, T N, 11N &t SCYA TITr TITr RN (L MY ML ML P TITr ol
ot ot bt Dr Dr Dr Dr Dr Dr Dr r r rs TN sl
“§IN +|§N NN N N OIS NLiaS iy iy nY RN AT AT
A Y Y A A - - A A A A A A
el el AL A AL el el Tk Tk i CI ML ML TR Nl LN
, ni—.iil
AN NN
Dr Dr Dr ) ) " v ” " " »” »” »” Pl LR
&N JsmN ey M M M M it )y it )y Ny W TN T it )y e Y
Y 7 u; 7 7 A - A A A B B A A 7
el el ‘N M AL el SV TS TSk AL (L Iy 3 AN 3, I [T 5, T
=
by by by by by by by by by by by by b o e ML
R} A L} JaEI AL 5, 1 5, 1 [ [ [TT®F [TT9F sl O RAN| AL ] E Drr [TT®F sl Ty
-
o1 o ) ) ) ) " ) WV " " " »” TT%F ol N
Lt Rl B N (AN NS NS i i L nY Ly ‘AT AT 13N
Y Y - Y Y - - A A A A A A
e p-
5 M el AL A A el el Tk Tk i Q] AL ML T _P{ Sl aEA
i i
& - NN AN N
g i b D b b P b bh bh o |9 bh | 3 | | b
S U i il il ot ot 3 z s
=z “§N Rl B (LA A NS NS TTep Tz O Ly N I G AN TTeh [ 13|
S M 7 7 7 a a A A B s [P A Ml g | A 7 N
g s 1 N
.M U e el e N e e e Mol ~w fell ~w ek e b el el )] e NN e NLe 5 T SN e
2 = -~
n byt Drt Dr D » » » » » » » » » o % 4 EE ] N
Dr Dr Dry Dr Dr Dr " ) ) »” »” ” »” " r
Al e R/ R m M oHs e Al il Rl R e Al
\
/ \ / // L o2 N
i LS s
o | o
Gaa I nu4. N
o B L
= e || e TTNe
| i | / / / | / >
| \ / / / \ =
9 n n A 8 8 N 8 [ 8 8 o= Hiwwwwe || e HN
AESSH =
=
N M TTN TN ik TN TN TN bt bt b
Ny 18 18 [ 1S 1S PH ler i
- A\ NI
N N N N N N N N Y B 7
. [T | (778 5, T
5
I Al a1 TR 1R TR IR ik ik L L il | < [T | [T s
/< Hear ity 18 aRs L B /= Rathd
CULE /i | \ / Al [
D I D
e | [TFe. N
Y A A
IO ||TTTe M
.
z i il
Iy f N - SO - d BT .. S
ht
=
r r r o o o il il ) » ” ” ” Dr [TTp sl
i U
| Al Rl T al | H H H i alll sl Al &l o J Al all]
77 i oy
e ANTN AN
A A Y
“Tewee THRe Y
B A 7
- TV [T M-
\ | | / \ \ 3
<] (] <] <] « o T SSHIN
s 18 = R R [T
T
11 1N
N N \ | N Cil N N N N bt i i 3
P
b, T N k) N N N N N i i N
el |
<< m w
TR MR 79! 78 ol 1 - 78 78 1 LA ol T \ _Pi LYl 12N
\, / A [NNAN| LA
“N ‘> ,,.UV [Xn N
M B 7
o TH; Nt el e
N A - N
N
< TR Tes ML H
| \ \ = P
B g - ® - - - ® - - e ] R R, ] s
[t [ Y my Lt List)
T T T s T T
= - ! ! ! ! 18 18 18 ] 18 |
Lie L ey ey Lia oy Pt P oy T Thu Th Pt P |
Aﬁn b.nﬁn b.nﬁﬁ b.nﬁﬁ b.nmwﬁ Y D) =D N N ﬁ/\ s, N N L
—
« - - - - - - -« « - -« o < - -
: : > ! : : - : X A o < M
i & i 2 EE E 0 E FRR B & £ L a
< - “




S
o
\
w
o
o
<J
n
\
=
x
=
z

o
3
a
*
=
=]
S
(=]

Cuae

2| 2| el 2| el ball ball ball ball el L el el el SAI el | el
oy oy DM DM oM b b b b b b b b b oy b
3T el T SINN el T 0N I N M I N M FI0.N FI0.N FI0.N [T EI0.N SINN SI0N
] ] ] ] | | A A A A A A A A ] -
2| 2| el el el ball pall ball ball el el el el el | el
! D! Y o b b b b o b b o ) b D! b 3
g g el el [ pell pell bl bl [ [ [ [ [ £ N, el I
2| 2| el el el ball ball ball ball el el el el el el | el
D! oy by oy by by by b b b o b h b oy oy 3
g g £ I, el [ pell pe il pe il bl [ [ [ [ [ £ INE. el N
pr| pr| pr| P! M| M| M| oM oM b p p p oM pr| b
S, S, SN S, SN M M I N M EI0.N e N [T SN EInN SN
N N N N N N N N N N N N N N N N o
el el el el el pell bl bl bl [ [ [ [ [ el el I
pr| pr| pr| P! P! M| oM oM oM b p p p oM pr| oM
2| 2| el 2| el ball ball ball ball el L el el L el el L | el
el 3 el el el pell pe il bl bl [ [ [ [ [ el el h
ph 3 | P 3 | P 3 | P 3 | P 3 [P 3 I a | a | a | 3 | 3 | 3 | 3 | 3 [N 3 | 3
N
1 1 1 1 1 1 1 1 1 1 1
N
N
1 1 1 1 1 1 1 1 1 1 1
N
N
1 1 1 1 1 1 1 1 1 1 1
N
N
1 1 1 1 1 1 1 1 1 1 1
N
3
:
== == == == == == == == == == == == A
b Y | P! M| M| oM oM p p p p p oM pr| p |
3L R al L M TR, TR TN TN L Bl I [T, S
< Z
R 8 8 ¢
y Ll RL Juli ‘U LY LY i i sl L » i s
oy oy oy o) b b oM oM b b b b Tk LAl
~ i o = o o |
N o &N ony o AT 1SN 1SN ok ok 0y TS
] ] ] ] | A A A A A A A
il Ja N el Ml i i o (| T / _o}\ S
i ey
» LYy i SN in
D Dy Dr r I I I r r I ) ” fx Pl =
Ll 1 1] 1 1 ot o 1 - ot 1]
N /87N jny SL1n SL1n e e R § IAN W W Iy
N N N B A A A A A A A N A B
Sl ol AN SLVE SLVE T T o (] ™ T M
D! pr| pr| b M| oM M| oM p p p p ™ T M
Lieh! Lieh! Lieh! iy Lieh! Lleh!
T T B B T I
= s - - - - 1s 1 1 ] 1 [
e Lehl Tleh! Tieh! Lehl Tieh! Tieh! Tieh! Tieh! Tieh! Tieh! Tieh! Tien| Tieh! Tieh!
.nﬁl Dnnﬁl Dnnﬁl \unnﬁl DAMWI DAMWI =9 2 N N o, N ! -l
A T
—
- - - - : - « « -« - « 5 - .
N N x® N . N 2 w wn
% % % = ] x x x x F3 F3 & 3 ;
& & & & - - & & & & & s a
< < ~ -



NAaIMA" - S002¢ - 9. 7

0.5. AL Coon,

PUNIEN
1 1 1 1 1 1 1 1 1 1 1 1
PR
2l | e
1 1 1 1 1 1 1 1 1 1 1 1 H
e
LS
PO
AR
3 ||
HH HH g
o
g
3
el | el | el | el | el bl bl bl bl el e e el ol el | el | h
oy DM M| oM oM oM b b b b b b oy b
EINLN EINLN 5T 5T EINN I N I N I N I N NN EIN EINN FINN NN EINLN EINN
N N N N N A A A N B B B A A N N
el | el | el | el | el bell bl be | bl o e e el o el | el | h
Y oM Dy oM b b b b b b h o b b b
el | el | el | el | el | bl bl bl bl el el el el el el | el | A
el | el | el | el | el | bl bl bl bl el el e el el el | el | h
M| DM b b b b o h b b DM oM
el | el | el | el el ball ball ball ball el el =l el el el | el N
Y b D! Py Py . pr y o p v » » s P P h
™ ™ Ean, Eab, 3N M M M M 3N 3N e NN S ™ FInN
B o o o A o o o b3 b3 3 M M o B o
el | el | el | el | el ball ball ball ball el L el el el el L | el N
D! b b Y Y h o p p o o » » h Dy Dy N
| | 2| 2| el pall ball ball ball el L el el L el el | el
el | el | el el el ball ball ball ball el el el L el el el | el
b b DM DM Y b Y p p p o » » p Dy Dyt N
L L L L o = L L
BES I B NE-N I I BES I
o o - - - - 48 48 4 1 - ] 48 ES:
L L ey ey Y Ten| Ten| T T T T T T T Teh T iy
b.nﬁl \uunﬁl \uunﬁl \u.anl D.AMWI \u.anl -9 -8 By N N O By N N fi==s
fi ¢ tH
—
- - - - : - - « -« - < « -« ; 5 - i
: ! % ! : : > g g ] «
% = % > & x - ¥ x z z z P & & 3 :
& & ] & - = - = - < < - - = e
< < - -



alll e alll all ql NI T8 TR 7 4l EX M all all
A A ; V i A A ‘

NS AlSN NeTN AN AN S i i Ly RN N NN AlSIN AN NN
P ot ot ) ) P P P P P o Pl Pl P
“§N &N N NN T N i [N e Oy “§IN -8 i it
A e e ol Ll P Pl A e P - LR LR LR
el DL YA BX Vi AL ML LY TTTOM TN TTT® RN ol oell N T
el L 1aE el AL § AN AL 1. ITTer TN [TT% sl bl YHAI DL A N 17
N N |, nai| I8 TN TN TN TN TN [ YARII ol 1| 18 7T

-
o0
.
o \ \ \ \ I | | I / \ \ \ |
\ I\ = X 2 A =\ T NN = (9] AN RN M A T
|l
oI
3
- TTT®
-
x
Zz
Aol AR | oasl] Al AR TTTo(h T[N [TTRM s | sl Aol Al AR liks
Lo
d
s
A
[\ AR N A AR Iy 0y <1} <1} I\ N N MR i
N N |, N}  JEEI I, TN TN TN TN ol ol 1| . 179

I P

d

14

, R st
| f i 1 [ £ 1
N —t
u, —t
i
Ll p—
—t
iy =t
| B
[\ A X0 3 A A N A o N L3 [N BN} B X TE A A e M 4
[ Lies) Lies) Lies) Lie) [
I T T T T icd
. . A A A = 14 14 14 14 IS, 14
Y Y T T L ey i i T iy T T T T iy
1 4D A 4 i i 0 i o oy
i
L i —_—

PNo.

.
)
.
Tor.l $ 2
)
.
Ter.% ﬁ 2
)
”\.
ra
.
.
.

Asx.l
T.6x.1
T.6%. 0
Ter.L
Tor. 4
ToN. L
ToN.L
ToN. 3
ToN. &
Gre

Bass



NAIMA™ - Se0g€ - £. 9

< « <) || « <) <|) < « <) <) « -
<
I L
gl
T N
P o
“ewwe TR it N
1 | 1 | 1 1 NY NN a B
o
3 THeN. e S —e bl
a THeN. e S —e bl
W i U
e i
1 I 1 I 1 1
1 LY
L zZv
A
T NI
| [N
“Teewe T8 st
1 | 1 I 1 1 e e pr
5 THeN. e L
3
a TR, Tes L
M i U
i i
1 | 1 I 1 1
1 alll
Al A 1] i
T N
!ul [N
“TW |
1 | 1 I 1 1 e pr
3 THeN. e L
s
o TN (e 3, 11
N ) i
i i
Al sl | el sl s NI TR, e Al sl Cul i Wi sull]
/ il N
A
T [X i
| B
“ Oy
P [N
5 THeN. e L
\ / \ h —
-~ -~ ~ Wl =~ [d - I S q -~ -~ n 54 TR s [ T8 WL
" " D " " D o " ” D o " L " [TT®F ]
> e K
&l EX M all | T8 T T L] alll EVANL 1l TR &l
I / \ [ (T [ §
, [ A ARy [ Bl it
NN NS ASIN AN (S it i \ ASIN Al§TN AN Y NI
P ) o Pl o o al L al ot o Pl P ) P Lol o
N e ‘N N T 10 il i f \ i || AT “Tewwe TR0 Nt
B Y B B "N [\ N N o B B ' Y N N B
K Jaldl al i S \l m i I i | Jald Al < TN, e L
i
K Jaldl | i N [l m . I i l el il a THeN. e L
" " Dr o " D o " ” D " " " " [TT®F ]
e K
alll CSull Sl S| NIl e ) i L] alll &l a1l AJ# el
i V A it
| L H 1 H o ” am. S | | 1 -
ASTN AlsiN Y a AN A (S k. NA | X 1a ASIN AN A N XYY
P ~ P Pl L o L al [ nl ot P Pt P e~ L al P
‘s e “§N [ast 10 i i f \ “§N | AT T ¢ Y
B Y B B [N N N o N B ' Y N B
K |l | i S \l m . I i | el il 5 THeN. e L
=
K Jaldl | i N [l m . I i | Jal il a THEN. e L
i i) i) L) d Lt Lt
A acd Ac o . A A
& . iy . . . 1k 1R 18 1 s, 1R 1R
Ll Y it TRl Ll Ta Tl TRl i i TR TR Tl H TR TRl
e i s i i i i i = . O, O O A N N
\ i 1T
\ ]
- « - - o - - « -« - - « - @ < - -
: : > . " : ; A S 8
i i & 3 @ - T § 2 2 3
< < = -




Works Cited

Batiste, Jonathan. "What Is Jazz?" CNN. Cable News Network, 28 Dec. 2012. Web. 22
Apr. 2013. <http://www.cnn.com/2012/12/26 /opinion/batiste-what-is-jazz>.

Goodrich, Andrew. "Utilizing Elements of the Historic Jazz Culture in a High School
Setting." Bulletin of the Council for Research in Music Education 175 (2088): 11-
30.JSTOR. Web. 22 Apr. 2013.

Keelan, Nick. "Mystery Solved: Easy and Effective Techniques for Teaching Jazz
Improvisation Improvisation Techniques Using Key Centers." Proc. of Colorado
Music Educators Convention, 2011, Colorado Springs.

Lui, Angela. "Teaching in the Zone." Children's Progress. Northwest Evaluation
Association, 2012. Web. 26 Apr. 2013.

Mantooth, Frank. Voicings for Jazz Keyboard. Winona, MN: Hal Leonard Pub., 1986.
Print.

Moss, Kirk D. Lesson Planning Template. 2011. Lesson Planning Template-
Instrumental/Choral/General. Lawrence University Conservatory of Music,
Appleton, WI.

MusiCopy. "C Jam Blues." C Jam Blues- Duke Ellington. Wikifonia Foundation, n.d.
Web. 30 Apr. 2013. <http://www.wikifonia.org/node/21494>.

Schroeder, David. "Four Approaches to Jazz Improvisation Instruction." Philosophy
of Music Education Review 10.1 (2002): 36-40. JSTOR. Web. 21 Apr. 2013.

Sher, Chuck, and Michael Zisman. The Real Easy Book: Tunes for Beginning
Improvisers. Petaluma, CA: Sher Music, 2003. Print.

Sturm, Fred. "All Ears: Improvisation, Aural Training & the Creative Process." Thesis.
Tritone Jazz Fantasy Camps, 2008. Tritone Jazz. Web. 23 Apr. 2013.
<tritonejazz.files.wordpress.com/2008/02 /all-ears-tritone.pdf>.

Suzuki Association of the Americas, Inc. "About the Suzuki Method." About the
Suzuki Method. Suzuki Association of the Americas, n.d. Web. 30 Apr. 2013.
<http://suzukiassociation.org/teachers/twinkler/>.

Suzuki, Shin’ichi. "Instilling the Desire to Learn." Nurtured by Love. Melbourne:
Centre Pubs., 1969. 95-96. Suzuki Association of the Americas. Suzuki
Association of the Americas. Web. 22 Apr. 2013.
<http://suzukiassociation.org/teachers/twinkler/aboutmethod/>.



